Body Double 13 (ZAC — Museum Wiesbaden), 1998-2000, video, 06:45:09, after Saturday Night Fever by John Badham
courtesy of Air de Paris

EVEN STRANGER

FICTIONS

Alexis Vaillant,
Jeffrey A. Buehler

The video-graphic mirrors of Brice Dellsperger

“A recipe is here given in another language
because it would not echo if it were said in only
one. The trick, the trap of any kind of translation
or duplication is that losses and profits are am-
biguous. Take, for instance, a French film from
the 70s. Shoot it again almost absolutely alike
with only one actor. Paste this onto the previous
film, keeping the original soundtrack. Then,
while watching this obviously doubled fictional
picture, you forget there is a difference, you will

perhaps feel that a kind of definition of reality is
now useless. But you may also choose to react
to this lack of difference with a global or sys-
tematic description of the real. In both cases,
however, imagination is lost. Will you go on
being human? Will the body, as the matter of
dreams, remain the core of desire? Or will you
mix up your doubled ‘you,’ using a shield against
the sunlight of truths? Good morning illusion!”
—Brice Dellsperger
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Body Double 5 (Disneyland), 1996, video stilis, 05:40:15, after Dressed to Kill by Brian de Palma, courtesy of Air de Paris

artist and occasional mime. The
“feature film" Body Double X
springs directly from the sultry lit-
tle lowbrow gem by Andrzej

Zulawsky called L'important
c'est d'aimer (The Main Thing
is to Love). A genuine one-hour-
and-forty-minute film, it was in-

tended to be shown on the big
screen, albeit outside the usual
distribution circuit. Verna is the
only “multipurpose” actor, ap-
pearing on screen portraying a
number of different characters,
all dressed and styled as a trans-
vestite, he becomes "unique and
doubled.”

And it's Verna who becomes the
driving force behind the movie
In a recent, scandalous inter-
view for French Vogue, Verna
spoke openly about his sexual
experiences and youth as a male
prostitute:

“When | was 14 | needed money
One morning | skipped school. A
man indicated he desired me in
a public garden. Finally someone
showed they were interested
Bravely | asked for 300 francs
He handed it over.’

Verna's initiation into a profitable
career became a path that con-
tinues to influence him and his
WOrk

“Prostitution was my school of
love,” continues Verna. “The sav-
ings made from the sweat of my
bum paid for my trip to London."
The movie took three years to
make, and Verna's dark miming
of all the characters in the film
draws the viewer in and allows it
to stand on its own.Nevertheless
the mingling of mirrors and the
distortions of reality are perva-
sive. In Dellsperger's version the
original film soundtrack is em-
ployed with Verna approximating
a 100 percent lip-syncing per-
formance. The soundtrack was
played during filming one second
faster than he could speak and
then it was synchronously re-
recorded live. Bad splices, breaks
and strange coincidences are

permanent features of the film
signifying that, as Dellsperger
paoints out, “the same is only the
same through the discrepancies
that the mind must gauge as one
reconstructs the film or views it.’
It's at this point that the combi-
nation of one's recollections of
Zulawsky's film and the various
nervy displacements created by
Body Double X (deconstruction,
commentary and analysis of the
referent's diagetic spaces) cre-
ate a new level of fiction. It be
comes impossible to recall the
scenes of Zulawsky's film with-
out referring to Dellsperger's and
vice versa. The two separate, but
intricately bound fictions have
created a third entirely non-ex-
isting fiction. The model and its
remake overlap, and the remake
begins to function as the screen
memory of the original, distorted
and then completed through pro-
jection as a new original

And it's in this original space
that Brice Dellsperger is able to
create his new narratives of
even stranger fictions. A place
where the narcissistic mirroring
of other fantasies is allowed to
come alive, challenging our
reccllections of reality and our
imaginings of identity, all with
the intention of showing us
something new
Brice Dellsperger's website
www.bodydoublex.com, offers
excerpts from his film, as well as
“making of” footage and com-
mentary on work by Jean-Luc
Verna.
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